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Bingham, Mr. “On the Employment of Collodion in Photography.” The Chemist 3, no. 34 (July 
1852): 458-459. 

Archer, Frederick Scott. The Collodion Process on Glass. 2nd ed. London: Printed for the 
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May 1869): 238. [Note: Request for information on cracking negatives made by Julia 
Margaret Cameron] 

 
“The Origin of the Collodion Process.” The Photographic News 13, no. 587 (3 December 1869): 
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10-13. 
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Fragilita Minacciata: Aspetti e Problemi Della Conservazione dei Negativi Fotografici. 
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Actes des Journée Internationals d’Études de l’ARSAG, 36-44. Paris, 1991. 

 
Moor, Ian. “The Ambrotype – Research Into Its Restoration and Conservation.” The Paper 

Conservator 2 (1977): 36-43. 
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taking Positive and Negative Photographs on Paper and Glass. 4th ed. New York: Wiley 
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*Dawson, George. A Manual of Photography: Founded on Hardwich's Photographic Chemistry. 

8th ed. Philadelphia: Lindsay and Blakiston, 1873. 
 
*Delamotte, Philip H. The Oxymel Process in Photography. London: Chapman and Hall, 1856. 

[Note: possibly one of the most beautifully designed photographic manuals ever printed, 
M. Osterman] 

 
*Divine, S. R. A Practical Treatise on Albumen Photography; Containing the Collodion 
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1862.  
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*Hughes, Jabez.  The Principles and Practice of Photography Familiarly Explained: Being a 
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Collections.” Göteborg Studies in Conservation. 1997. 
 
ISO 18901:2002. “Imaging Materials -- Processed Silver-Gelatin Type Black-and-White Films -- 

Specifications for Stability.” 
 
ISO 18902:2001. “Imaging Materials -- Processed Photographic Films, Plates and Papers -- 

Filing Enclosures and Storage Containers.” 
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ISO 18918:2000. “Imaging Materials -- Processed Photographic Plates -- Storage Practices.” 
 
Lake Price, William. A Manual of Photographic Manipulation, Treating of the Practice of the 

Art. London: J. Churchill, 1857. 
 
*Lea, M. Carey. A Manual of Photography: Intended as a Text Book for Beginners and a Book 

of Reference for Advanced Photographers. 2nd ed. Philadelphia: Author, 1871.  
 
*Long, Charles A. The Dry Collodion Process. London: Bland & Long, 1857. 
 
*Monckhoven, D. van.  A Popular Treatise on Photography.  Translated by W. H. Thornthwaite. 

London: Virtue Brothers, 1863.  
 
*The Practice of Photography; a Manual for Students and Amateurs. Illustrated with a Calotype 

Portrait Taken by the Collodion Process. London: J. Cundall, 1853.  
 
Reilly, J. M., D. W. Nishimura, L. Pavao, and P. Z. Adelstein. “Photo Enclosures Research and 

Specifications.” Topics in Photographic Preservation 3 (1989): 1-8. 
 
“Relative Advantages of Collodion and Paper Processes.” Liverpool Photographic Journal (8 

July 1854): 84-89. 
 
*Rowland, John. The Calotype and Collodion Processes. London: Rowland, 1855. 
 
*Russell, C. The Tannin Process. London: J.W. Davis, 1862. 
 
*Simpson, G. Wharton.  The Photographic Teacher: or, What to Do in Photography, and How to 

Do It: A Clear and Concise Compendium of the Collodion Process.  4th ed. London: H. 
Squire, 1859. 

 
*Stillman, W. J. The Amateur's Photographic Guide Book: Being a Complete Résumé of the 

Most Useful Dry and Wet Collodion Processes. London: C. D. Smith, 1874. 
 
Sutton, Thomas. The Collodion Processes, Wet and Dry. London: Sampson Low and Sons, 1862. 
 
*Sunlight Sketches or, The Photographic Text Book, a Practical Treatise on Photography. New 

York: Published for the author by H. H. Snelling, 1858. 
 
*Towler, John. Dry Plate Photography; or, The Tannin Process, Made Simple and Practical for 

Operators and Amateurs. New York: J. H. Ladd, 1865. 
 
*Towler, John. The Negative and the Print; or, The Photographer's Guide, in the Gallery and in 

the Field, Being a Text-book for the Operator and Amateur. New York: J. H. Ladd, 1866. 
 
*Towler, J. The Silver Sunbeam: a Practical and Theoretical Text-book on Sun Drawing and 
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Photographic Printing. 8th ed. New York: E. & H. T. Anthony, 1873. [Note: there were 
many editions of this work with the later versions containing more information and 
illustrations, M. Osterman] 

 
*Vogel, H. W. The Progress of Photography Since the Year 1879. A Review of the More 

Important Discoveries in Photography and Photographic Chemistry, Within the Last Four 
Years, With Special Consideration of Emulsion Photography, and an Additional Chapter 
on Photography for Amateurs. Translated by Ellerslie Wallace.  Philadelphia: E. L. 
Wilson, 1883.  

 
*Waldack, Charles, and Peter Neff.  Treatise of Photography on Collodion: Embracing Full 

Directions for the Compounding of Chemicals. Cincinnati: Moore, Wilstach, Keys, 1857. 
 
*Waldack, Charles.  Treatise on Photography. 4th ed. Cincinnati: H. Watkin, 1865. 
 
*Wilson, Edward L. Wilson's Photographics: A Series of Lessons, Accompanied by Notes, on All 

the Processes Which Are Needful in the Art of Photography. Philadelphia: Wilson, 1883.  
 
 
Further Reading on the Collodion Process, by Mark Osterman 
Wet-plate collodion photography was introduced at the same time as the first photographic 
journals, making the process one of the most thoroughly documented of all photographic 
methods. Collodion was also used for various photographic applications from 1851 to the mid-
1940s and maybe longer outside the United States. It would require hundreds of pages to list 
specific articles pertaining to the wet-plate process and its variants. When researching technical 
information on the collodion process, the question and answer sections of the journals include 
topics that may not be listed in the table of contents of each issue. 
 
The reader is encouraged to seek information about specific collodion topics from the following 
19th century photographic periodicals, many of which are available on microfilm.  
 
Publications 
English:  
The British Journal of Photography 
The British Journal of Photography Almanac 
The Photographic News 
Photographic Notes 
 
American:  
The American Journal of Photography 
Humphrey’s Journal 
Philadelphia Photographer  [Note: this publication included tipped-in albumen prints] 
Photographic Mosaics 
Wilson’s Photographics 
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French: 
La Lumiere 
 
 
*The above listed manuals were written specifically for those interested in learning the collodion 
process.  
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